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THE ETCHINGS OF 
D. SHAW MacLAUGHLAN 

THE suppleness of etching is infinite. 
Bettei- than any other process of en- 
graving, it conforms to the tempera- 
ment of the artist who employs it. It takes 
on the individual character of whoever 
knows how to make legitimate use of its 
marvellous aptitudes of production. Its 
qualities, and even its defects, both alike 
serve those who are faithful to it ; its acci- 
dents may often prove felicitous, its re- 
sources are inexhaixstible. Etching, like 
music, will never definitively have said ev- 
erything, suggested everything, rendered 
everything. New masters will continue to 
■subjugate it, to make its bitten lines vibrate, 
its deep blacks sing, its lights scintillate, 
its tawny half-tones whisper. Its original 
virtues will ever find the means of mani- 
festing themselves under new forms of ex- 
pression. It will be for a long time, if not 
forever, the ardent and yielding mistress, 
assimilating the entire personality of the 
lovers who know how to possess her. 

It was precisely with this eternal youth 
and permanent seduction of the art of the 
painter-etcher that I was astonished as I 
examined the extraordinarily interesting 
series of proofs that the young and sincere 
etcher, Donald Shaw MacLaughlan, is at 
present exhibiting. One feels that he is 
wholly enamoured of the art of copper as 
interpreted by acid, a " professional lover " 



of biting on the metal surface, a seeker of 
new effects in the handling of themes that 
are often old, a true engraver in the double 
tradition of Rembrandt and of Meryou. 

What this sterling engraver is here loy- 
ally seeking, is pure acid etching without 
surcharges of dry-point, without retouches 
with the burin, without the culinary re- 
sources of soft ground, of sandpaper, of 
resinous tints ; in a word, an etching printed 
at the moment of coming out of the bath, 
before all steel-facing, with the attendant 
risks of the acid sometimes upsetting the 
exact calculations or the mathematical pre- 
visions of the operator. 

The work of Mr. Donald Shaw Mac- 
Laughlan, a native of Boston, and since 
he became a painter-etcher, acclimated in 
France, is already very numerous, varied 
and of a sustained interest, of a persistent 
talent. This work embraces visions of old 
Paris, churches, bridges, quays along the 
Seine and corners of Bievre, souvenirs of 
Italy: Florence, Pa via, Tivoli, Parma, Pe- 
rugia, Venice, Bologna, and several beauti- 
ful evocations of the Port of Boulogne and 
of the cathedral of Eouen. At Paris, his 
plates of Saint Stdpice, of the Pont St. 
Michel, of St. Severin, of St. Julien-le-Fauvre, 
his Tannerie, his Gour des Gobelins; at 
Rouen, his Fleche and his Tour de Beurre 
are prints of rare worth which belong in 
some sort to the mastery of Meryon, with 
their solid architectural construction, their 
clearly defined values, the capricious orig- 
inality of the skies and of the waters treated 
with a light fantasy which contributes to 
the harmony of the whole. 

In Italy we love above all his Tivoli, his 
Certosa, his Ponte Veechio of Florence and 
that admirable plate, The Cypress Grove, 
which is as seriously established, executed 
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and rendered bit by bit to the last delicate 
detail of the foliage, as one of those etch- 
ings of the heroic epoch of the Sixteenth 
Century when the patience of the engravers 
was a virtue equal to their passion for the 
finished work. 

Among the plates of Mr. Donald Shaw 
MacLaughlan, those which show us the 
Port de Boulogne have lights and a pictur- 
esque fulness of life which merit our atten- 
tion as bearing witness to the great variety 
of composition of the young artist, who, 
elsewhere, in La Petite Forge courageously 
approaches the domain reserved to the 
genius of Rembrandt. 

The exhibition of etchings by Mr. Donald 
Shaw MacLaughlan cannot be disregarded 
by any contemporary lover of engraving. 
It reveals to us the teiiiperament of a ver- 
itable etcher who, without descending to 
tricks and jugglery, by the employment 
alone of a sagacious and scrupulous talent 
and of an ingenious biting, obtains from the 
copper, expressions of a mellow, balanced 
art full of distinction, which, because it 
attracts attention to itself neither by au.dac- 
ities nor by eccentricities, should the more 
surely for this reason, win the approval of 
all print-lovers whose trained eye rejects 
the charlatanry of false methods of hand- 
ling and the fallacious clap-trap of the 
clever use of the point flirting, without con- 
viction or passion, with the tender surfaces 
of the copper plate. 

Octave Uzanne. 

paris, march, 1906. 



CATALOGUE 

1 Saint-JoKen-le-Paovre 

2 L'Estacade 

3 Tour de Saint-Laurent 

4 Tour de Beurre, Rouen 

5 Lion Column, Venice 

6 Quai des Grands Augustins 

7 Cour de Commerce 

8 The Column — Luxembourg Gardens 

9 The Kite — Luxembourg Gardens 

10 Quai de 1' H6teI-de-Ville 

11 La Cit£ 

12 La Rue Mouffetard 

13 Forge of the Carmelites 

14 Notre Dame 

15 The Coppersmiths 

16 The Large Tower— Saint Sulpice 

17 The Little Tower— Saint Sulpice 

18 Saint-G«rmain-des-Pr^s 

19 Moulin Saint Maurice 

20 The Canal— Charenton 

21 The Tannery 

22 La Cour des Gobelins 

23 Forge of the White Horse 

24 Luxembourg Gardens 

25 Jack 

26 L« Port de Boulogne-sui^Mer 

27 La Ruelle du Pecheur 

28 La Porte Gayole 



29 La Petite Passerelk 

30 Fishing Boats 

31 TheWindmiU (First State) 

32 The Windmill (Second State) 

33 Saint S^verin 

34 La Flkhe— Rouen Cathedral 

35 La Rue du Chasseur 

36 Saint-Ouen 

37 Rouen 

38 La Ruelle des Pigeons 

39 The Builders 

40 The Sleeping Rag Vender (First State) 

41 The Sleeping Rag Vender (Second State) 

42 The Two Horses 

43 Portrait— Dry-point 

44 Pavia 

45 Ponte Ticino 

46 Bologna 

47 San Luca deile Collini 

48 A Tuscan Farm 

49 Meloncello 

50 Emelia 

51 The Certosa— Florence 

52 Tivoli 

53 Parma 

54 Perugia 

55 The Cypress Grove 

56 Florence 

57 The Smugglers' Cove 

58 The Two Cottages 

59 Siena 

60 A Devonshire Village 

61 Sketches 

62 Four Horses 

63 A Fjum in Brittany 
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